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the basis for the case. In 2008 he ruled that while the dispatch-
ars' conduct was “utterly reprehensible,” there was no law that
allowed it to be punishable. The family tried with professional
help to get the images deleted from the internet, but they kept
on spreading. It took unit 2012 until the family and the California
Highway Patrol came to an agreement on paying the family 2,37
million in damage. The case heralds a new era of image rights
of the dead concerning privacy.
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California law expressly provides, with limited exceptions and
“notwithstanding any other provision of law,” that no copy, re-
production, or facsimile of any kind shall be made of any pho-
tograph . . . of the body, or any portion cf the body, of a
deceased person, taken by or for the coroner at the scene of
death or in the course of a post mortem examination or autopsy
made by or caused to be made by the coroner. As the facts re-
vealed in the photographs were also private because, survivors
have a privacy interest in the body — and in facts about the
body — that they must inter. Crucially, the photographs dissem-
inated by the officers revealed intimate, gruesome facts about
Catsouras’s lifeless body that were not public knowledge.

Death, that resulted in legislation making photographing a
corpse, is seen as a misdemeanor offense “except for certain
legitimate purposes.” This gives, the dead person is subject to
fundamentally different image regulations than when they were
alive.

Fines would range from $50 for a first offense and go up to
$5,000 and six months in prison for a third violation.

The only situations explicitly mentioned in the bill that would be
exempt from the law’s reach, are photos taken in the course

of law enforcement investigations, medical examinations, and
funaeral sarvices,
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H&D workshop: Control the Controlers,
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H&D project Momentary Zine, Automata Bucarest, 2018
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Hackers &
Dasigners olloved
up with HD8A17
participants six
months aster the
H3D Summegy
Acadzmy 2017 to
hear reslections of
theirxpericncs.

Participants sharzd how the
Summgyr Academy incited the

H&D publication On &/ Off the Grid, 2018

Ithinking 6% their relation to
technology in the contxt ¢F
the topic 6TON Y/ O the
Arid, the role oF<ollaborative
production in changing their
perspectives, and how their
eperience influen<ed their

practics.

A dear thank you to all participants:

Arjan Adriaanse
James Aspey
Loes Bogers
Michaela Bu'sse
William Eckerstein
Abel Elkaar

Juan Gomez
Meike Hardt
Kimberley Halsall

Chya Hsu
Hannes Hulstaert

Lacey Verhalen
Sijing Zhang
Eric van Zuilen

Many thanks to all the workshop
tutors and speakers:

The Things Network
Gottfried Haider

Sarah Garcin

Sjef van Gaalen

The Center for Genomic Gastronomy
Dennis de Bel

Bongani Ricky Monsuku

And all the collaborators and
volunteers:

Jorge Bakker

André Fincato

Anja Groten

James Bryan Graves
Selby Gildemacher
Michaela Lakova
Margarita Osipian
Vicky de Visser
Karina Zavidova
André Avelas
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Politics: The principles relating to or inherent in a sphere or
activity, especially when concerned with power and status. -
Oxford Dictionary

I am an art historian, graphic designer, and a former
intern at Hackers & Designers. I am interested the
influence of technological grids on my artistic
practice, daily life, social interactions, and the fabric
of modern society.

H&D publication On &/ Off the Grid, 2018

Opening the black boxes of technology and changing
what's inside is a form of empowerment, so I was
excited to hear that the 2017 H&D Summer Academy
topic would be On and Off the Grid. Understanding
how systems work, how algorithms are used, and how
information is analyzed enables us to make informed
decisions about whether we want to participate in or
abstain from a grid.

It was interesting to re-evaluate the ethics of
algorithms, machine learning, and artificial
intelligence at the Summer Academy. It was a great
opportunity to consider how, as Hackers & Designers,
we can position ourselves politically by modifying,
abstaining, or participating in these technological
grids.

What I missed during the Summer Academy were
ethical, political, and social debates directly tied into
the workshop topics. While the workshops and
lecturers questioned existing grids, a cohesive and
guided discussion could have added future value to
the program. Participants would have gained a better
an understanding of how to be independent from
traditional electricity systems and how to question
their daily lifelines. These understandings could have
bolstered more practices of how we can start up our
own grid and develop more energy source projects.

Of course, there is only so much you can realize during
a summer academy. Introducing participants to
electronics, Arduino, Processing, and other
programming languages, as well as conceptual design
and aesthetics, gives them a powerful kickstart to
uncover, manipulate, and create their own grids. The
spectral solar trailer was a super nice way of showing
the pros and cons of being on and off the (electricity)
grid as a hacker, designer, or artist.

Questions that would have been interesting to discuss
more: How does this grid or non-existent grid affect
our surroundings, society, and workplace? Can we
define the black box of this grid? What is it that we
would like to learn about it and be able to modify? Is
it possible during the workshop? What impact does it
have on our surroundings? What are the
consequences and pros and cons of technological
progression within this field? What are the wanted
and unwanted effects and outcomes of this grid? How
can we, as pro-tech-minded people, take a well-
informed position in this specific technological grid?
How can we match our technological curiousness
with our political and social positions as designers,
hackers, and artists? How is going on and off the grid
affecting that? How can change be initiated? What
are personal goals?
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Radical Hospitality

Massih Hutak and his
Defend the North (
Verdedig Noord )
initiative, and of Chris,
Joop, Marcel, Fatima,
Mazen, Marisca, Sarah,
Judith and all the
others who for many
years have been
making connections
with the schools, the
community centres,
and the people of
North Amsterdam.
Amsterdam'’s
councillor for arts and
culture Touria Meliani
hasn't yet resorted to a
quota system, but her
message is clear: the
policy on assessment
and granting of funds
to plans will be guided
by their degree of
inclusivity.

We share these
ambitions, but when at
the end of the
afternoon it was my
turn to speak, in my
role as host at Nieuw
Dakota, I felt
compelled to use
different language: I
decided on the spur of
the moment to add a
new dimension to the
call for radical
solutions. There and
then, I came up with
the term ‘radical
hospitality’. It's what
we've been doing for

the last decade:
creating a space that is
welcoming and
accessible to everyone,
with attentiveness and
continuity.

Open up the doors and
make space! This is an
appeal to everyone who
makes the city what it
is: the artists, the
planners, the
architects, the area
managers and the
developers. What will
this new space look
like? How should we go
about safeguarding
spaces to expand the
public dimension of the
city, and what
resources will we use?
As they arise out of
organic connections
with the immediate
surroundings they will,
ideally, form a strong
and vital fabric woven
by radical hospitality.

Radical hospitality
operates in two
directions: inwards and
outwards. Next year,
we will be celebrating
our 10th anniversary,
with a revamped
Summer Show focusing
on talent in North
Amsterdam and at the
shipyard; a design
competition to
transform the facade of
Nieuw Dakota’s

H&D commission NDSM Newspaper, 2019

building into a beacon
in the city, and a
mobile studio that will
visit centres for the
elderly, schools,
community centres,
libraries and hospitals
(culminating in a book
titled 750 jaar Noord )
and a rolling public
programme of events
with speakers from
near and far, so that,
together, we can fill in
the detail of an
inclusive, trans-local
cultural fabric of the
future.

Temporality lasts
longest, like a
relationship that, in the
awareness of its
enduring
impermanence, can be
so much more thrilling
and loving. Meanwhile,
however, gradually and
imperceptibly, a bond is
forged, a bond of trust,
continuity, attention
and presence in
different shades of
blue. This is radical
hospitality.

Tanja Karreman is
director and curator at
artists space Nieuw
Dakota

1. The bars of soap sold
at Nieuw Dakota in a
wrapper printed with

the following words:
‘Listen to river

spirits, wash yourself
but use only what you
need and treat it like it
is not yours! Soap
made with Kwepi
charcoal from
Suriname.

Kwepi is a special tree
whose bark is used in
the ceramic process of
Kali'na Amerindian
pottery. riverinre-
verse.hotglue.me

2. Losgezongen van
Tijd en Ruimte’, in:
Zeven jaar Geleden ,
Motley book, June
2019. Jappe
Groenendijk is a
philosopher, writer and
theatre dramaturge,
and programme
coordinator of the
Master of Education in
Arts programme at the
Amsterdam University
of the arts, where he
also teaches art
philosophy. He is also a
music theatre and
dance dramaturge.

3. In 2018 Nieuw
Dakota commissioned
Maarten Doorman to
write the essay Far-off
and nearby’ on
translocality in the
arts: https://nieuw-
dakota.com/wp/wp-
content/uploads/

2019/03/Maarten-
Doorman_Far-off-
and-nearby_On-
translocality-in-the-
arts.pdf

4. Analogous to the
term ‘radical
autonomy’ that Jeroen
Boomgaard introduced
ten years earlier as a
recipe for art in the
public space. At the
time, radical autonomy
appeared to be
appropriate for
confronting the
complexity and
especially the
corrupting political
dimension of
commissioned art (art
in times of process
management). Now it
is no longer enough. i
Process management M
was but the harbinger 1
of a far more dramatic k ¥
shift. In a sense Felix ¥,
Rottenberg is right,
because now
something more
fundamental is amiss:
the public dimension
itself is under serious
threat. The lack of
inclusivity and the
appeal for radical
measures are J
consequences of that g
phenomenon. P

The Mental
Health of
the Creative
Class in
Times of
Neoliberalism

(1]

Marjanne van Helvert
A highly subjective and personal rant on what goes on behind some of these doors

One of my teachers in art school once said that after graduation we should expect to be struggling
for at least five years, doing shitty jobs on the brink of poverty, wondering if we made the right
choices, constantly on the verge of giving up, and then, maybe, if we’re still going at it, if we’re still
putting our time and energy and conviction into developing a practice of our own, trying to find a
position where our work could fit, to find that gap where we are unique and wanted, or at least find
an audience of some kind, then we might be able to turn this thing of ours into a profession. Five or
more years of investing everything you have, and then something might come of it.

That seemed like a reasonable deal to me. It speaks to a
romantic image of the struggling artist right before getting the
break of a lifetime that everyone is secretly dreaming of. I
didn’t have any other specific plans for the future anyway. No
house-with-a-picket-fence type of dreams, nor any other
material or quantifiable goals I wanted to achieve. And to my
utterly cautious leftover of optimism and surprise, it actually
seemed to work out that way for me. Whether it was just a
coincidence, or whether my teacher taught me the most
valuable lesson that day, I don’t know, but I actually got a job
that I loved and was good at, and another one, and another one.
I did literally lose my sanity trying to stay afloat during those
five years though. No one told me about the prevalence of
mental health problems in this period of your life. I thought the




The Mental

Health of the Creative Class in Times of Neoliberalism [1]

H&D commission NDSM Newspaper, 2019

crazy, suicidal artist stereotype was just that, a cliché, until I
started opening up to the people around me about my
depressions.

There is an increasing amount of young adults, students
and working people between the ages of 25 and 35, that
are suffering from depression, anxiety, and burn-outs.

And not just in the creative sector. According to a recent
study of the Dutch Social and Economic Council (SER)

(2] this group is feeling significantly less confident
about their future than previous generations. And
rightfully so: they are less likely to be employed or able
to get a mortgage than before, and therefore have to
postpone or even forego all kinds of life decisions, such
as moving out of their parents’ places, buying a house,
starting a family, etc. It’s not their fault, they did not just
become collectively more spoiled, weaker, or less
successful. The world around them has become more
divided, financially harsher, and less supportive, and
they are feeling it.

I felt it. I feel it still. I now have better tools to deal with them and not have them take me down completely, but
the numbing questions remain the same. And it is the nature of the dominant neoliberal ideology that we grow
up with, that makes us blame ourselves for lagging behind. How can I make a difference if I can’t even get my
privileged, depressed ass out of bed in the morning? How can I imagine to try and “change the world” if I can’t
even turn my own life around? How can I do something about everything if I’m not doing anything about
something!?! These are just a few of the thoughts that used to loom in my head every morning as I lay in bed
too long and started my day too late and too sad and too defeated. Regular bouts of cynical, existentialist dread
had become my normal. They were my everyday struggle with reality after waking up. In split seconds I would
alternate between “it’s not ME, it’s YOU, you stupid, harsh, evil, commercial, doomed world!!!” and “god
damn it, am I just another one of those spoiled, lazy, failed artists, or worse: millennials, whining over their
miserable lives while drinking organic coffee and instagramming yoga pictures?”. A paralyzing fear of never
being good enough, of never being able to deal with the freedom that I sought so hard, of the “world” never
really needing the mediocre artist, designer, writer, thinker, or whatever I thought I might be. And if I could not
be that brilliant, hard working person with endless amounts of energy to come up with new ideas and new
experiments that eventually must land somewhere exciting, then why would I want to be at all?

Despite my obvious clinical depression, I felt like I had nothing to really complain about. I had a home, a
partner, a pretty normal childhood, a couple of diplomas (although quite useless in our neoliberal, capitalist
society ), and I was still capable of pretending I had a normal, even a happy brain most of the time. I'm a
privileged, middle class, educated white person with a support system that would probably make sure I’d never
go homeless if I’d ask for help nicely. I had a part time job at a shop, which I hated, but I could pay my rent
and even afford a small, shared studio space to “work on my actual work™, or at least try to figure out what that
was. And my foreign friends told me how special the Netherlands was that this kind of situation could even
exist. Compared to my friend in New York, who worked a shitty job FULL time that barely paid his rent, next
to putting whatever time, money, and energy he could muster into his real vocation of being a musician, I had it
easy. Or my friend from Munich who walked around the NDSM in wonder, asking me when all this would be
knocked down to build fancy apartments for rich people. Imagine her outcry when I told her the Art City has
some kind of permanent settlement contract with the city of Amsterdam, and as far as I understood, it can
actually not be demolished for at least fifty years or ever. The Netherlands is One-Eye in the land of the
subsidy blind, perhaps, and I’m a lucky bastard to be able to do what I do.

Right now I’m in the fortunate position that people ask me to write and talk about stuff that I care and know
something about, and I even sometimes muster the confidence to do so without invitation. I had some therapy
and took some pills that made my life easier, battling in secret the deepest depression I ever experienced, after
the monster delivery that was the publication of my book. Now, in my dayjob, I try to counter-brainwash my

students with socialist and environmentalist propaganda to antagonize the “alternative facts” 3] they are
confronted with every day. I happily volunteer to be on that blacklist for left wing teachers that our latest
popular fascist politician has proposed.

I can hear the thoughts that some of you are no doubt having at this point: “yes! You
probably ARE a whiny, privileged, failed artist! Get a real job! Left wing hobbyist
costing society millions in tax money, bla bla bla...!”” And yes, we have laptops and
poke bowls and mindfulness courses, but we don’t have job contracts, pensions,
houses, or even a brighter future ahead of us. Meanwhile, literal busloads of tourists
are wandering around the Art City today, taking pictures of our colorful studios,
wondering what goes on behind these doors. You are probably one of them if you’re
reading this, and you are welcome here. The gentrification process of the former ship
wharf is a success. The area now boasts several restaurants and fancy hotels, MTV
and Greenpeace have moved their offices here, and the thousands of houses that are
planned are already sold before the first stone touches the polluted soil.

At the same time the NDSM foundation is renting out its hard-fought territory as a
fashionably rough and edgy backdrop for corporate events whose very existence is built on
demolishing whatever is left of the subsidies and securities that our welfare system had to
offer. Yes, I'm looking at you, TheNextWeb. “As a shipyard-turned-creative hub, it's the
perfect vibe for our 14th edition”, as TNW announced the NDSM location for its May 2019

edition [4] . It’s a lucky thing their entrance fees are €329 and up, and there’s no guest list
for the people that actually make up this “creative hub”, otherwise I might have made a fool
of myself trying to talk to people over there inside those well guarded fences, like I did to
the confused NDSM management when I voiced my opinion over inviting this lot into our
midst.

So, that is also going on behind my studio doors at the NDSM Art City,
where I share a studio space that I love, my safe haven in a city that’s
soaring out of proportion in terms of financial differences and opportunities.
I entered it with a small group of former classmates all freshly graduated
from art school five years ago. One after the other gave up their space in
favor of the possibility of a more secure income, to be able to pay their ever
increasing rents in this city. One of them is studying to be a high school
teacher now, another is working at a café and contemplating her career.
Others have found employment in more commercial fields where they can at
least use some of their talents and might not have to worry so much about
their financial situations anymore. It’s just their conscience and ethics
they’ll have to either question or ignore now, which is why a few others still
refuse this option, if it comes up at all. Another studio mate permanently left
the city in a state of disillusionment and nervous breakdown, after a year of
trying to find an affordable place to live in Amsterdam without success. She
went back to her home country mere months after having declared
Amsterdam the most creative and open place she knew, because she realized

Marjanne van Helvert is historian, designer and teacher at the Rietveld Academie

soon after that this is only true for the rich, the lucky few, or the older
generations that have found places to live in more affordable and squat-

friendly times.

The generation that is trying to make it as independent creative
professionals today is dealing with housing situations that are
approaching London or New York style madness, paying
enormous amounts of rent to be able to live in tiny rooms or in
apartments shared with four other working adults, if one is so
lucky to even find a place like that. I have seen friends go
homeless, I’ve seen them suffer from burn-outs and anxiety
attacks at age 30, former classmates struggling to find the
conviction and the motivation to do anything beyond desperately
hanging on to the low-income jobs they hate. Some of this might
just come with the territory: being the struggling artist, failing to
gather enough income to survive. But countless times I’ve
discovered that people around me were hiding their mental
health issues, because we are told that if we fail, it is our own
fault and we should just have tried harder. Let’s at least convince
each other that that is not true. Let’s talk more about the not so
pretty things that are going on behind these doors, and behind

these eyes.

Let’s collective say: fuck you, neoliberal capitalist society that turns everyone into selfish

competitors when we humans are naturally solidary 3] . You make us feel poor when there is
more than ever to share. You make us feel insecure about our achievements because they are
not bringing in prize salaries. You make us feel powerless towards predatory rich people and
instead you put the blame on the rest of us.

It isn’t me, world, it’s YOU.

[1] This is a reference to the 2002 book The Rise of the Creative Class by Richard Florida, which
the city of Amsterdam explicitly used as a justification for their “broedplaatsen” policy. NDSM Art
City is Amsterdam’s first “broedplaats”, which is a hub of studio spaces for artists and other
creative professionals, usually temporarily located in deserted office buildings or industrial areas in
yet-to-be-gentrified neighborhoods. The idea is that if you settle artists in sketchy places that the
wealthy are not yet willing to venture to, this creates cultural activity and exciting vibes which will
upgrade the area and attract corporate investors and commercial real estate developers that will
inevitably force that same “creative class” to new margins and horizons further away.

[2] See: Hoge verwachtingen, Kansen en belemmeringen voor jongeren in 2019 . Published in
August 2019 by the Social and Economic Council (SER). (In Dutch). https://www.ser.nl/nl/Publi-
caties/kansen-belemmeringen-jongeren

[3] “Alternative facts™ is of course the fantastically ridiculous phrase that U.S. Counselor to the
President Kellyanne Conway came up with in defense of the lies told by White House Press
Secretary Sean Spicer about the attendance numbers of Donald Trump's inauguration as President of
the United States. Here’s its very own wikipedia page: https://en.wikipedia.org/wiki/Alterna-
tive_facts Accessed August 29, 2019.

[4] https://thenextweb.com/event/tnw-conference-2019/page/2/

[5] See Rutger Bregman, “Dit is de vraag waar bijna al onze politicke debatten om draaien (en het
antwoord geeft hoop)”. In: De Correspondent. March 10, 2018. (In Dutch). https://decorrespon-
dent.nl/8001/dit-is-de-vraag-waar-bijna-al-onze-politicke-debatten-om-draaien-en-het-antwoord-
geeft-hoop/307598445-a668757c Accessed August 29, 2019.

Keeping the

guarding angels
at bay

On that beautiful
summer afternoon
| could have
easily cycled
there in half an
hour, but the
prospect of a
Tate night return
along arterial

roads was less
attractive. |
chose the
alternative - a
specially rented
river ferry from
Amsterdam’s
Central Station,
and joined a long

Auguste van Oppen

queue of
Amsterdammers.
Once on board, a
moustachioed chef
wearing a leather
apron asked if |
might be
interested in an
oyster. | thanked

him but declined
his offer, and
went for the
champagne. Cast
off the mooring
lTines and away we
go. To Zaandam.

| was on my way
to the opening of
Het HEM, the new
‘home for
contemporary
culture’ in
Zaandam. Many
readers will be
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Bob Ross Lives! -
workshop on the
creative potential
of GANSs

Lenka Hamosova,
Rasel Rissak

HRSA RO, Asstardasn

This workshop came i 2019, during a time when deepfikes were already old newsand
the abundance of new Al generated media production tools were just enteringthe
[nrernet.The bar for the creationof synthetic media got lowered significantly and in some
cases it did not nmpm'w any \'u-;im u anymore. HO‘.*\I(‘VL,‘I‘, L‘EliS*«.’e;z:_; the best time to
approach and testcthe current tools with a groupof
curious hackers and designers—beforethe
tools got definedby largeplayersin the
media industry.The abilityto breakthe
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fiction and a tale held captive, one coded body is
weavedback

Who is ElizaLudd,the one you hear me call
ElizaLudd is all of us, and none of us at all

A story already written, but yet to be told

For when this Fog arrives, their cause will unfold

The earliest record of Eliza Ludd greets us by
letter, marked ‘A’ and held inside the UK’s
National Archives. The majority of known
Luddite literature is stored there, though
this entry wields particular interest. Dated
April 30th, 1812, its words were authoredby the
only non-male pseudonym deployed by a Luddite
within a letter. Archived within a holding of
so-called‘disturbance’, Eliza’s message remains
their only known correspondence across the

period of uprising. Their words offered unique
awarenessand a literacyof politics that its

counterparts did not sharein — thevast
majority of Ludditeletters were violent threats.

However,in the absence of knowing Eliza Luddand _ _
anything beyond the words writteninside ‘A’ their llustration by Sheona Turnbull
figure remains in the shadow of another.

The one who asks, what’s in a name
Knows no-one in this wicked game

Instead, attune your tired eyes
Who's ina name? The othér guise

36

H&D Publication Coded Bodies, 2020
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